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Tom Mackie explains how he wrestled with 
crossover light and a narrow window of time  
to capture this dramatic Seattle skyline
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I photographed the same scene in different formats so 
the images could be used in several different ways. For 
this stitched panoramic I ordered my composition so the 
tower would be in the centre. I wanted to draw the viewer’s 
attention directly to the main subject of the skyline. 
The composition curves up in the middle, which creates 
a sense of dynamism – the skyline is not static. Each 
building contributes to the step-like movement either side 
of the tower, leading the eye to the subject. 

When working in crossover light, you have to work 
fast and it is especially high pressure when you’re trying 

to shoot five or seven images for a stitched panoramic. 
There were approximately five exposures in this composite 
image. You have to make sure the exposure is the same for 
each shot to be able to stitch them together seamlessly. 

I found a position where I could capture all the shots 
I needed and set up my camera beforehand. I made sure 
my tripod was level, then straightened the camera on 
the tripod and adjusted the focal length. If your camera 
and tripod aren’t level, your horizons will be off balance, 
making it difficult to stitch the shots together evenly, 
while if your focal length is too wide you may get a 

‘bow-tie’ effect. This is where the image is pulled in at 
the centre causing it to be distorted. The central subject 
becomes smaller and is ‘lost’ in the composition. I try to 
shoot at a focal length of 50mm or longer to avoid this. 

I panned the camera to work out the shots I would 
need, checking the spirit level and making sure the 
shots overlapped by at least 50 per cent. I used manual 
focus to make sure my focus was spot on in each shot. 
If I’m working in aperture priority I’ll use exposure 
compensation, dialling the exposure back to my initial 
reading to keep it consistent.
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