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MAN PRAYING, OLD DELHI
Nikon D800, Nikon AF-S 14-24mm
f/2.8G ED, 1/60 sec, f/16, ISO100
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For years, Tom Mackie
used a 4x5in plate camera
to shoot landscapes. He
tells Keith Wilson why he
switched to digital, and
how he combines largeformat principles with
digital advances
rowing up in the American Midwest,
Tom Mackie dreamt of being a
photojournalist, but ended up
working as a studio photographer.
In Los Angeles, he mastered the
intricacies of working with sheet
ÀOPDQGWKH[LQIRUPDW7RGD\D1LNRQ
D800 is his camera of choice, and his studio
is outdoors with just the sun for lighting.
7KHUHKDYHEHHQPDQ\OHVVRQVDORQJWKH
ZD\LQWKLVUHPDUNDEOHWUDQVIRUPDWLRQ«
What type of photographer did you dream
of becoming at school?
,DOZD\VSODQQHGWREHDSKRWRMRXUQDOLVW
I went to the journalism conventions and
JRWDIHZDZDUGVIRUVSRUWVSKRWRJUDSK\
and photojournalism, and began thinking,
¶<HVWKLVLVUHDOO\ZKDW,ZDQWWRGR·,QWKH
0LGZHVWSKRWRMRXUQDOLVPLVELJHVSHFLDOO\
LQ,RZD7KH8QLYHUVLW\RI,RZDVSURXWVD
ORWRIJUHDWMRXUQDOLVWVDQG\RXKDYHSHRSOH
OLNH%LOO%U\VRQFRPLQJIURP,RZDDVZHOO
,URQLFDOO\%U\VRQOLYHVLQ1RUIRON(QJODQG
OLNHPH,GRQ·WNQRZZKR·VVWDONLQJZKR
+RZROGZHUH\RXZKHQ\RXZHUHÀUVW
hooked by photography?
,ZDVSUREDEO\DURXQGHLJKWWR\HDUVROG
0\SDUHQWVJDYHPHD%R[%URZQLH
Where did you gain your degree in
commercial photography?
,WZDVDSODFHFDOOHGWKH+DZNH\H,QVWLWXWH
RI7HFKQRORJ\²,RZDLVNQRZQDVWKHODQG
RIWKH+DZNH\HV7KHFRXUVHZDVWZR
\HDUV,ORYHGLWVRPXFK,VWD\HGRYHUIRUD
summer. I wanted to use the lab and keep
EXLOGLQJP\SRUWIROLR
:KRJDYH\RX\RXUÀUVWEUHDN"
I went to a convention of the Professional
Photographers of America and the contacts
I made there were indispensable. I met a
woman who worked for Kodak and she said,
¶:KDWGR\RXZDQWWRGR"·,VDLG¶,ZDQWWR
OHDUQPRUHDERXWIDVKLRQSKRWRJUDSK\DQG
keep within the commercial and fashion
ÀHOG·6KHVDLG¶:HOO,KDYHDIULHQGZKR
has worked as a fashion photographer for
\HDUVLQ/RV$QJHOHV*DU\%HUQVWHLQ·$QG
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THE NORTHERN LIGHTS OVER JOKULSARLON (TOP)
Nikon D800, Nikon 14-24mm f/2.8G ED,
15 secs, f/5.6, ISO3200
MIST BELOW SAN MINIATO, TUSCANY (BELOW)
Fuji GX617, 90mm lens,
1/2 sec, f/22, Fuji Velvia 50 film

Large format makes you slow
down and look closer at the
landscape and what you’re
doing… I have a routine I go
through when I’m setting up
Tom Mackie Landscape photographer
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,WKRXJKW¶2KP\JRVK,NQRZWKLVJX\·V
ZRUNKH·VSKHQRPHQDOKHSKRWRJUDSKVIRU
0D[)DFWRUDQGDORWRIEHDXW\DGV·6KHJRW
RQWKHSKRQHWRKLPULJKWWKHQ6R,ZRUNHG
IRU*DU\IRUWZRRUWKUHH\HDUVRQDQGRII
What did you learn from him?
I learnt a lot about lighting. In school we
ZHUHWDXJKWWROLJKWDVHWXVLQJPD\EHÀYH
OLJKWVDQGZKHQ,ÀUVWZHQWWRVHWVRPH
OLJKWVXSIRU*DU\KHVDLG¶1RMXVWRQHOLJKW
DQGDUHÁHFWRU·-XVWWKHZD\KHOLWSHRSOH,
OHDUQHGVRPXFKDERXWXVLQJELJVRIWER[HV
+RZGLGKHLQÁXHQFH\RXUFDUHHU"
I think the best thing I learnt from working
ZLWK*DU\ZDVWKDWWKLVZDVQ·WWKHDUHD,
ZDQWHGWRZRUNLQ,WZDVQ·WVRPXFKWKH

SKRWRJUDSK\DVSHFWLWZDVGHDOLQJZLWK
HJRVDQGSHUVRQDOLWLHVWKDW,GLGQ·WHQMR\
So how did you change from commercial
photographer to landscape photographer?
In LA, I was also working in a photo lab
and a lot of our clients were landscape
photographers. We were producing massive
Cibachrome murals for them and I loved
ORRNLQJDWWKHVKDUSQHVVDQGTXDOLW\7KH\
were using large-format cameras, so I
VWDUWHGGRLQJODQGVFDSHVDWZHHNHQGV,·G
do trips out to Colorado, or along the west
coast. There was one photographer, James
Randklev, and I just rang him up and said,
¶,SULQWDORWRI\RXUZRUN,ZDVZRQGHULQJ
LI\RXKDGDIHZPLQXWHVWRKDYHDFKDW"·,
ZHQWGRZQWRKLVDSDUWPHQWJRWRQUHDOO\
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Tom Mackie

LAKE LOUISE, BANFF
Nikon D800, Nikon AF-S 14-24mm
f/2.8G ED, 1/30 sec, f/9, ISO100

ZHOODQGKH·VVWLOODJRRGIULHQGWRGD\+H·V
DODUJHIRUPDWSKRWRJUDSKHUDQGKH·VJRQH
to digital as well.
:KDWLVWKHEHQHÀWRIXVLQJODUJHIRUPDW"
,WPDNHV\RXVORZGRZQDQGORRNFORVHU
DWWKHODQGVFDSHDQGZKDW\RX·UHGRLQJ
<RX·YHJRWEHSUHFLVH<RX·UHFKHFNLQJWKH
HGJHVRI\RXUJURXQGJODVVIRUVKDUSQHVV
WKHIRFXVPDNLQJVXUH\RX·YHJRWWKHOHQV
tilts and swings right. I have a routine I go
WKURXJKZKHQ,·PVHWWLQJXSFRPSRVLQJ
IRFXVLQJDQGPHWHULQJWKHQH[SRVLQJ,·YH
FDUULHGWKDWRYHULQWRP\'6/5XVDJH
6ZLWFKLQJIURP[ÀOPWRGLJLWDOLVD
massive change, so why did you do it?
,KDGIULHQGVVD\LQJ´:KHQDUH\RXJRLQJ
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NIK25.interview.indd 79

PROFILE
Over 25 years of solid experience have made Tom an
acknowledged expert in landscape photography
■ Tom Mackie has been a full-time
landscape photographer since
moving to the United Kingdom from
America in 1985.

■ Tom’s images have won
accolades from the Ilford Awards
and the British Institute of
Professional Photographers.

■ After gaining a degree in
commercial photography from the
Hawkeye Institute of Technology
he worked as an industrial and
architectural photographer in Los
Angeles for five years.

■ He is the author of two bestselling books: Tom Mackie’s
Landscape Photography Secrets
and Photos with Impact.
www.tommackie.com
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ARCHES AT THE TAJ MAHAL, AGRA
Nikon D800, Nikon AF-S 24-70mm f/2.8G ED,
1/30 sec, f/5.6, ISO3200
ICE SCULPTURE ON JOKULSARLON BEACH
Nikon D800, Nikon 24-70mm f/2.8G ED,
1/4 sec, f/22, ISO100

WRFKDQJHWRGLJLWDO"µ,VDLG´,·PVKRRWLQJ
ODUJHIRUPDWDQG,FDQ·WFKDQJHXQWLO,
JHWD0EÀOHDQGWKHTXDOLW\LVWKHUHµ
I resisted until 2006. I was shooting with
9HOYLDDQG,ZDQWHGWRUHSOLFDWHWKHVW\OH
of shooting that I was getting with Velvia.
1RZ,IHHO,FDQJHWPRUHRXWRIGLJLWDO
than I could with large format. Because of
WKHKLJK,62,FDQVKRRWIRUORQJHU:LWK
QLJKWVKRWVZKHUH\RXKDGDVKRUWZLQGRZ
RIWLPHGLJLWDOH[WHQGVWKDWWLPHRXW
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Like many pro photographers, you have
moved to Nikon because of the launch of
the D800. Was it the right decision?
2KGHÀQLWHO\:KHQWKH'FDPHRXW
I knew it had the resolution that I need,
SULPDULO\IRUVRPHRIWKHPXUDOFOLHQWV,
KDYHLQ*HUPDQ\,ORVWDORWRIEXVLQHVV
ZKHQ,ÀUVWVZLWFKHGWRGLJLWDODV,GLGQ·W
KDYHWKDWSL[HOFRXQW²ZLWKODUJHIRUPDW
\RXFDQJRDVODUJHDV\RXOLNH%XWZKHQ,
switched to the D800 I got an email from
RQHRIP\PXUDOFOLHQWVZKRVDLG´,·P
UHDOO\JODG\RX·YHJRQHRYHUWRWKH'
:HUHDOO\ZDQWWRVHH\RXUZRUNDJDLQµ
What’s your favourite country for
photographing landscapes?
,WDO\ZLWKRXWDGRXEW7KHUH·VVRPXFK

GLYHUVLW\RIODQGVFDSHWKHUHDQGLW·VQRW
RQO\WKHODQGVFDSHLWHQFRPSDVVHVWKH
ZKROHWKLQJWKHIRRGDQGWKHSHRSOH
If I could have one wish come true,
LWZRXOGEHWROLYHRQH\HDULQYDULRXV
ORFDWLRQVRQH\HDULQ1HZ<RUNRQH\HDU
LQ,WDO\RQH\HDULQ$XVWUDOLDRQH\HDULQ
1HZ=HDODQGVR\RXFRXOGVKRRWWKURXJK
the seasons and see how it transforms.
So why did you move to England?
0\H[ZLIHZDVIURP1RUZLFK7KHORFDWLRQ
is great for a landscape photographer. If
I had to travel to all these locations from
Los Angeles the distances and constant
travelling would have been horrendous.
Making the decision to move here was one
RIWKHEHVWGHFLVLRQVRIP\FDUHHU
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GLACIAL CAVE, ICELAND
Nikon D800, Nikon AF-S 14-24mm
f/2.8G ED, 1/4000 sec, f/8, ISO1000

What are your golden rules for shooting
landscape pictures?
Keep it simple. Most landscape
photographers put too much into the
FRPSRVLWLRQ,W·VVRPHWKLQJ,·YHOHDUQHG
IURPORRNLQJDWRWKHUSKRWRJUDSKHUV·ZRUN
7KHUH·VDJX\FDOOHG3HWH7XUQHUDQGZKHQ
\RXORRNDWKLVZRUN\RXDVN\RXUVHOI
´:K\KDVKHFRPSRVHGLWOLNHWKLV"µ7KHQ
LWFOLFNVKHFRPSRVHVVRVLPSO\EHFDXVH
it has such impact, whereas with other
SKRWRJUDSKHUVWKHUH·VWRRPXFKWRORRNDW
'RQ·WLQFOXGHWKLQJVWKDWVKRXOGQ·WEHWKHUH
Do you have similar rules for buildings?
,WKLQNDUFKLWHFWXUHKDVDPRUHGHÀQHG
UHVXOWEHFDXVH\RXDUHWU\LQJWRSRUWUD\
ZKDWWKHDUFKLWHFW·VREMHFWLYHVZHUHEXW
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THE OPTIMUM F-STOP
After decades of using lenses for large-format
cameras, Tom discovered that the optimum f-stop
was different with the smaller lenses of D-SLRs.
f/2.8 or f/8?
■ This is the strange thing about going from
large format to digital. In my large format days I
could tell you what f-stop I shot every image at –
it was always f/22. In those days, we never tested
lenses. Now with digital I test every lens.
Why do you test every lens?
■ To find out the optimal aperture for that lens.

I was doing a workshop last month and I noticed
everyone was shooting a landscape that had no
foreground at f/16 or f/22. I said, “Why are you
shooting at those apertures? You’re making that
image softer”. They’re looking at me, “What?
We were always taught to shoot at the smallest
aperture”. So I did a shot of the lighthouse at
every aperture and showed them the results at
100% and you could see a massive difference
from f/5.6 to f/22. Shoot at between f/5.6 and f/8,
they are going to be your optimal apertures. If you
don’t need the depth of field you’re making your
images softer by shooting at f/16 or f/22.
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THE TAJ MAHAL AT SUNSET, AGRA
Nikon D800, Nikon AF-S 70-200mm
f/2.8G ED VR II, 1/8 sec, f/8, ISO100

I often tell workshop clients
that if you strip away all the
details in a landscape you end
up with lines. That’s more
evident in architecture
Tom Mackie Landscape photographer
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LQWKHPRVWFUHDWLYHZD\SRVVLEOHZKLFK
PHDQV\RX·UHGHDOLQJZLWKOLQHVDV\RX
are with landscapes. I often tell workshop
FOLHQWVWKDWLI\RXVWULSDZD\DOOWKHGHWDLOV
LQDODQGVFDSH\RXHQGXSZLWKOLQHV7KDW·V
more evident in architecture.
Which other landscape photographers do
you admire?
'DYLG0XHQFK+HLVRQHRI$PHULFD·VPRVW
LQÁXHQWLDOSKRWRJUDSKHUV'DYLG·VVW\OHZDV
JURXQGEUHDNLQJEHFDXVHE\LQFOXGLQJDELJ
REMHFWLQWKHIRUHJURXQGZKHWKHULW·VDURFN
RUÁRZHUVKHJDYH\RXWKHVHQVHWKDW\RX
could walk into the landscape. His father,
Joseph Meunch, was also a landscape
photographer and was instrumental in
JHWWLQJ+ROO\ZRRGRXWWR0RQXPHQW9DOOH\

+HZDVDJRRGIULHQGRI-RKQ)RUGWKHÀOP
GLUHFWRUDQGKHWRRNDEXQFKRI[VLQ
0RQXPHQW9DOOH\DQGFRQYLQFHGKLPWRÀOP
The SearchersWKHUH%XWWKHUHDUHVRPDQ\
photographers now whose work I notice. I
WKLQNLW·VEHFDXVHRIGLJLWDO,W·VLQFUHDVHG
WKHTXDOLW\RIWKHZRUNWKDW·VFRPLQJRXW
What is your desert island lens?
,·PVRLPSUHVVHGZLWKWKH1LNNRUPP
I,WLVRQHRI1LNRQ·VEHVWOHQVHV7KH
edge-to-edge sharpness is incredible.
+RZHYHUWKHPPILVDJRRG
all-rounder because I can do wide-angle
work with it and crop the image, which I
FDQ·WGRZLWKWKHPP7KHPP
is the one that I would shoot with for the
PDMRULW\RIVXEMHFWV
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Tom Mackie

THE SWITCH
Switching brands is a big decision
for a pro – but an accident helped
make Tom move to Nikon!

TOPIARY HEDGE
Wistafield 4x5, Schneider 150mm
lens, 1 sec, f/22, Fuji Velvia 50 film

MANAROLA, LIGURIA
Nikon D800, Nikon AF-S 24-70mm
f/2.8G ED, 1/125 sec, f/8, ISO200

When Tom Mackie switched brands from
Canon to Nikon last year, it wasn’t just the
impressive 36.3Mp CMOS sensor of the D800
that convinced him the time was right. While
travelling in Canada he found himself taking
the plunge in more ways than one…
What has been your most embarrassing
photographic moment?
■ Last year, I was literally pushed into going to
Nikon sooner than I expected. I was canoeing
with my kids on Moraine Lake in Canada. I
was sitting in the back of the canoe, and my
daughter was sitting in the front. She got out
onto a rock. I had my Canon EOS 5D Mk II on
my shoulder, pushed myself out of the canoe
but went right over into the lake… as did the
camera! It was a complete write off. They were
creased up laughing at me sitting in the middle
of the lake. This was two days into the trip. I
was sitting in the hotel wondering, ‘What am
I going to do?’ So I got into a Wi-Fi area and
Googled camera stores in Calgary, found two
locations that had the D800 and most of the
lenses, and said to my daughter, “We’re going to
have to drive two hours back to Calgary.”
What did she say?
■ “How long are we going to be in this store?”
Well, for me this is like being a kid in a candy
shop. I said, “We’ll be ages, bring a book!”
I got all the gear that I needed there. I’m glad
I did because some of the images I shot on that
trip I’ve already sold to those mural companies
who need the higher pixel count, and I wouldn’t
have been able to do that if I hadn’t made the
switch to the Nikon D800 then.

What is the weight of your kitbag?
7RRPXFK,VKRXOGNQRZWKLVQRZIURP
JRLQJWKURXJKDOOWKHDLUSRUWV,W·VNJDQG
WKDW·VZLWKRXWWKHODSWRSLQWKHEDJ

chemical in it and it smells great in the
ZLOG,IRXQGLWWKURXJKDKRUVHRXWÀWWHU
EXW,·YHKHDUGÀVKHUPHQXVHLWWRR,WNHHSV
WKHPLGJHVDQGPRVTXLWRHVDZD\IURP\RX

What’s in it?
,RQO\KDYHWKUHHOHQVHVPP
PPDQGPPI²WKDW·VD
EULOOLDQWOHQVWRR²D[WHOHFRQYHUWHUD
'ERG\ORWVRIDFFHVVRULHVDQGÀOWHUV
7KDWPPLVVRKHDY\WKDW·VZK\WKLV
pack weighs so much.

How many Gb of pictures do you shoot in
a week?
,·PUHDOO\VHOHFWLYHZLWKZKDW,VKRRW:LWK
WKH',XVH*EFDUGVDQGRQP\PRVW
recent two-week shoot I shot two cards, so
DURXQG*EDZHHN

What is the most unusual thing in your
camera bag?
$YRQ6NLQ6R6RIW,W·VEHHQSURYHQWR
be the best insect repellent. It beats all
WKHVHWKLQJVWKDWFRQWDLQ'HHW7KHUH·VQR

www.nphotomag.com
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Do you delete many images?
,I,VKRRWH[WUDVWKHUH·VQRSRLQWNHHSLQJ
WKHPLI,KDYHWKHRQHWKDW·VJUHDW²XQOHVV
RIFRXUVH,DPSUHSDULQJDVHULHV7KHUH·V
QRSRLQWVDYLQJWKHPLI,·PQRWJRLQJWREH
XVLQJWKHP,VKRXOGSUREDEO\GHOHWHPRUH

(ABOVE) LAKE LOUISE, BANFF NATIONAL PARK, CANADA
Nikon D800, Nikon AF-S 24-70mm f/2.8G ED,
1/15 sec, f/9, ISO100
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LA PLACITA STAIRCASE, TUCSON, ARIZONA
Pentax 6x7, 75mm shift lens,
1/2 sec, f/22, Fuji Velvia 50 film

WKDQ,GREXW,GRQ·WUHDOO\KDYHPDQ\WR
GHOHWH,QSHUFHQWDJHWHUPVLW·VPLQLPDO

URBAN LIGHT SCULPTURE, LACMA, LOS ANGELES
Nikon D800, Nikon AF-S 14-24mm f/2.8G ED,
2 secs, f/16, ISO100

+RZGR\RXVWD\RQWRSRIZRUNÁRZ"
I use Lightroom. I used to use Capture
2QH3URDQGP\DVVLVWDQWZDVKDSS\ZLWK
that, but when she decided to do her own
SKRWRJUDSK\,FRXOGQHYHUÀQGP\ÀOHVVR
,GHFLGHGWRFKDQJH,PXVWVD\/LJKWURRP
LVWKHEHVWVRIWZDUHIRUZRUNÁRZZLWKRXW
GRXEW)RURUJDQLVLQJ\RXULPDJHVIRU
ÀQGLQJ\RXULPDJHVZRUNLQJXSLPDJHV
YHU\TXLFNO\,W·VPRVWO\DWKUHHRUIRXU
step process to work up an image.

ZHZHQWWRDSODFHFDOOHG5LFNHWWV*OHQ
LQ3HQQV\OYDQLDZKLFKLVIDPHGIRULWV
waterfalls. You take a seven-mile hike to
get to the falls. At one waterfall there were
a lot of tourists splashing in the water and
WKHUHZDVWKLVJX\VLWWLQJDJDLQVWWKLVELJ
log and he had this big beard and this look
on his face of complete calm. He was just
drinking in the landscape and I thought,
¶+H·VJRWWKHULJKWLGHD·:KLOHDOOWKHVH
people came and went, he just sat there.
)RUPHLW·VQLFHWREHDEOHWRVLWWKHUH
DQGVHHZKDW·VJRLQJRQ,JHWVRPXFK
LQVSLUDWLRQE\GRLQJWKDW

:KHUHGR\RXÀQG\RXULQVSLUDWLRQ"
In being outdoors. When I get out into the
ZLOGHUQHVVLWLQVSLUHVPH)RUH[DPSOH

Where in the world that you haven’t been
would you most like to photograph?
$XVWUDOLD,·YHQHYHUEHHQWKHUHDQGLW·VD

When I get out into the
wilderness it inspires me…
it’s nice to be able to sit there
and see what’s going on
Tom Mackie Landscape photographer
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Staffan Widstrand
VAL D’ORCIA, TUSCANY
Nikon D800, Nikon AF-S 24-70mm
f/2.8G ED, 4 secs, f/8, ISO800

place where I know I need to spend at least
DPRQWKDWWKHYHU\PLQLPXP,ZDQWWR
GR1HZ=HDODQGDVZHOO$JDLQLW·VRQHRI
WKRVHSODFHV,KDYHWRJRWRIRUD\HDUDQG
OLYHWKHUHDQGUHDOO\FDSWXUHLWDWLWVEHVW
throughout the seasons. I think Australia
would be incredible to photograph.
Where are you off to next?
,·POHDYLQJWRPRUURZIRU-HUVH\GRLQJD
PDVWHUFODVV$IWHUWKDW,·YHJRWWKH,VOHRI
6N\HWKHQ,·PÁ\LQJRYHUWR$EHUGHHQWR
JRWRWKH/RIRWHQ,VODQGVLQ1RUZD\,W·VOLNH
how Iceland used to be. I started on Iceland
\HDUVDJRZKHQLWZDVUHODWLYHO\TXLHWEXW
HYHU\RQHJRHVWKHUHQRZWRWKHSRLQWWKDW
\RX·UHUXQQLQJLQWRRWKHUSKRWRJUDSKLF
groups all the time.
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What’s the best piece of advice you can
give to someone who wants to start out as
a professional landscape photographer?
&UHDWHDVW\OHRI\RXURZQ'RQ·WFRS\RWKHU
SHRSOH%HSHUVLVWHQW,QWKLVEXVLQHVV\RX
KDYHWREHSHUVLVWHQW$QG,VD\EXVLQHVV
EHFDXVHSKRWRJUDSK\IRUPHLVDEXVLQHVV,
WU\WRVKRRWZKDW,HQMR\PRVWDQGLIFOLHQWV
OLNHLWWKDW·VJUHDWEXW,KDYHWRNHHSDWWKH
EDFNRIP\PLQGZLOOWKHFOLHQWZDQWWRXVH
LW"6RLI\RX·UHJRLQJWRPDNHDEXVLQHVV
RXWRILWNQRZZKDW\RX·UHJRLQJWREH
shooting in order to provide the images for
the clients to use.
7RÀQGRXWPRUHDERXW7RP·VZRUN
visit www.tommackie.com

SNOW-COVERED BOULDERS, JASPER NATIONAL PARK
Nikon D800, Nikon AF-S 70-200mm f/2.8G ED VR II,
1/250 sec, f/8, ISO100
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